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_PUTYAJIbHI KOH®ONIIKTU
B EMOLINHOMY CMNOHTAHHOMY MOBJIEHHI
(Ha maTepiani BpuTaHCbKOro HaWioOHaIbHOro Kopnycy)

Y cmammi na mamepiani bpumancekozo HayioHanbHO20 KOPNYCi NPOAHANI308AHO |
po3kpumo cymuicmo nowamms "emoyivina KomyHikayis”, eupasiceHHs emMoyill 8 aHeIOMOBHIl
CROHMAaHHIll KoMyHiKayii npeocmagnukamu piznux emmiynux epyn. Baecamo yeaeu npudinerno
GUABTICHHAM eKCIMPANIHSGICMUYHUX YUHHUKIG, WO BNIUBAIOMY HA BUPAICEHHS eMOYIIL.

Kurouoi ciioBa: bpuraHcekuii HaliOHATBHUN KOPITYC, KOMYHIKALIiS, CTIOHTAHHE MOBIICHHS,
€MOLIl{HE MOBJICHHS, PUTYaJIbHUI KOH(ITIKT, eKCTPAIHIBICTHYHUIT YNHHHK.

B cmamve na mamepuane Bpumanckozo HayuoOHANbHO2O KOPNYca NPOAHATUSUPOBAHA U
PACKpbIma  cymo  NOHAMUS  "IMOYUOHANbHASL  KOMMYHUKayus'", — vlpajiceHue smoyuti 6
AH2NIOA3BIYHOU CNOHMAHHOU KOMMYHUKAYUU NPeOCMAUmesmu PAsHbIX NHUYECKUX 2PYhN.
Iepeuucnenvt sxcmpanunzeucmuieckue akmopsl, BIUAIOWUE HA BbIPANCEHUE IMOYUIL.

KmoueBble cioBa: bputaHckuil HaMOHAIBHBIA KOPIYC, KOMMYHHKALUs, CHIOHTaHHAs peyb,
SMOLMOHAJIbHAS PeUb, PHTYAIBHBIA KOH(INKT, SKCTPAIIMHIBUCTUYECKHIT (hakTop.

This article deals with the notion of "communication", namely, the expression of emotions in
English spontaneous speech (on the basis of British National Corpus). Extralinguistic factors
which make impact on emotional spontaneous speech, namely age, social, ethnic background of
interlocutors are also analyzed.

Key words: British National Corpus, communication, spontaneous speech, emotional speech,
ritual conflict, extralinguistic factor.

B >kxdTTI MOOUHM KOMYHIKAIis, COUIKYBAaHHS BiAIrparOTh HAI3BHYANHO
BaXJIUBY poJib. KomyHikallisi € 3acoboM peanizamii a1 MiXKOCOOHCTICHHX
BimHomenb. lle, 3rimHo 3 JI.I. Caxapuyk, "oOMIH paIliOHAIEHOK Ta
EMOIIIHHOI0 1H(OpMAITIEI0 Y TPOIIEC] COMiaIbHOT MUCICHHEBO-MOBJICHHEBOT
JSUTBHOCTI JIFOJJMHU 32 JIOTIOMOTOI0 MOBHOTO KOJy YM MOBHHUX KOIIB SIK
cy0'exta MIKOCOOHUCTICHUX, MDKIHCTUTYIIHHIX MIDKKYJTBTYPHUX
BimHomens"[7, c. 13 ].

KomynikatuBHa AisTBHICTE — "me ocobmuBa ¢opma MiKOCOOHCTICHOT
B3a€EMOJIi, IO peami3yeTbCsi 3a JOMOMOIOI0 CYKYIHOCTI CHTYaTHBHHUX
KOMYHIKaTHUBHHUX aKTiB, YTBOPIOIOYH 3MiCTOBHH KOHTEKCT
MDKOCOOMCTICHUX B3a€MHH, 320€3M1EUyI0UH B3a€EMOPO3YMIHHS MIXK JIFOIbMH,
CHPUSIOYH TOCATHEHHIO HUMH CHUIBHUX LiJIeH y PI3HUX BHAAX CIUIHHOT
nismeHOCTI"[8, ¢. 92].

Oco06mBOCTI CIINKYBaHHS OCOOMCTOCTI BHIUIMBAIOTH 3 ii KYJIBTYpH.
3BHYaliHO, JIIOIMHA MOXKE 3HATH OJHY abo i Oinplie KyJabTyp, abo x OyTn
KOMIETEHTHOI0 B KOMOiHamii KymbTyp. Alle BCe X TaKH KOMYHIKaIlis
3aJMIIAETHCS TPOAYKTOM KYJIBTYpH. Y TIPOLECi CIUIKYBaHHS JIIOAWHA,
mepenaroun  iH(opmariio, mo-pisHOMy pearye Ha Hei. Tomy mocuts
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BOXJIMBY pOJIb TPH LBOMY BIiJIrparOTh Ti OIWHHUII MOBJIEHHS, MIO
BUPAKAIOTh EMOLi, 2 TAKOXX YNHHHKH, SIKi BIUTMBAIOTH Ha 1X BUPa)KCHHSL.

[Ipobmema BHBUYEHHS €MOIMHO 3a0apBIIEHOTO MOBJIEHHS TiCHO
NIOB's13aHa 3 BUBYCHHSIM YMOB IPOTiKaHHS CIIUIKYBaHHS, OCKIJIBKH OJIHA 1 Ta
K €MOLisl IO-PI3HOMY BUPaXKA€ThCSI y CIUIKYBaHHS JIIOJEH 3 Pi3HUM piBHEM
OCBITH, JOPOCIHX 1 MIUTTKIB, Ma€ €THIYHY MapKOBaHICTh. bpuTanchkuit
HalliOHAILHUN KOPITyC Ja€ BUHSATKOBUN MaTepiajd — 3pa3Kd CIIOHTAHHOTO
MOBJICHHS 3 ypaxyBaHHSM pI3HMX YHHHHKIB Ta CHUTyallil, CTaTyCHO-
porpoBOi KOH(pirypamii cmiBpo3MoBHUKIB. He kommgikoBaHe CIIOHTaHHE
CIIIKYBaHHS BUKPUBA€ HHU3KYy YMHHHKIB, IO BIUIMBAIOTH Ha O(QOpPMIICHHS
BUCJIOBJIIOBaHHA. Tak, HANpHUKIA] JCKCHYHI OJMHHIN 5K JIAHINBI CIIOBA,
HELEH3ypHA JICKCHKA, BUT'YKU TOLIO 11033 EMOLIHHOK C(Eeporo CHIIKYBaHHS
HE CIIOCTEPIraroThCs.

[Tix BruImBOoM oTOYeHHs (OPMYETHCS TIeBHA MMOBE/IHKA, 1[0 MPUTaAMaHHA
PI3HUM €THIYHUM TpynaM. Pi3Hi THIIM OBEAIHKU MPU3BOASATH IO YTBOPEHHS
pisHux KyuerTyp. KymeTypa Briodae B cebe "4acTHHY MNepeTBOPEHOT
TMIOACHKUMH CITiTbHOTaMu Tpupoan” [4, c. 42]. Pi3HI KynbTypu MaroTh
pi3Hui Habip BepOanbHUX 1 HEBepOAIbHUX 3HAKIB, IO NMPHU3BOAUTH YACTO
JI0 HETIOPO3yMiHb, KOH(IIKTIB ITiJ] 4aC KOMYHIKAIIii.

MoBa € "TpOOYKTOM pO3yMOBOi [iSUTBHOCTI JIIOAWHH, OCHOBHUM
3ac000M KOMYHIKalii Ta CBOEPIAHOK 3aMpPOBAHKEHOK  CHCTEMOIO
iepapxiuHux cTocyHKIiB" [2, c. 11]. ToMmy came MOBa BHUSBISIE B CYCIUIBCTBI
BimMmiHHOCTI. Te, SK TPEACTaBHUKK OMHI€l ETHOCOINANBHOI TPYIH
BimHOCATBCS a0O K OIIHIOITH IHIIY CIUIBHOTY — € eTHIYHAM
yIEpeKeHHIM, [0 BUPaXkae COLiajibHy OLIHKY. Sk 3a3Hadae PeryHcbka,
colianbHa OIliHKa — II¢ OIIHKA MOil, SBUIL, (paKTiB, COIiabHUX CyO'€KTIB
Ta 00'€KTiB 3 MO3MIIN NEBHUX COIIaFHUX TPy Ta Kiacis. [5, c. 169].

Ha Tte, sk came mnpoTikae KOMYyHIKaIlisi, sSKi MOBHI OJMHHUII
BHUKOPHMCTOBYIOTBCSI IiJI Yac CIIJIKYBaHHS BIUIMBAIOTH 1 KyJIbTYpHA, €THIUHI
1 comiabHi YMHHAKH [6; 9, c. 144].

BrumB KynbTypH Ha MOBJIEHHS IIPOSIBISIETBCS B CBOEPITHOCTI CaMOro
MPOILleCY CIIKYBaHHS B PI3HUX KyJNbTypax, MO BIUIMBAE Ha JAEsKi
0COOJIMBOCTI JIEKCHKM H TpaMaTHKH, a TaKoX B OCOOJMMBOCTSAX OyIOBH
MOBH. B KOXHIii KynbTypi MOBEIIHKA JIFOJEH PETYIIOETHCS YSIBOIO PO TE,
110 JIFOJJHA MA€ POOUTH B Til uwM iHIIiN curyarii. Taki Mojaeni B comianbHin
TICUXOJIOTIT HAa3WBAKOTHCSA COI[IAIbHUMU POJISIMH ocobuctocti. ColianbHa
poms — me "comianbHa (yHKIiA, CcXBaJeHHWH o00pa3 TOBEHIHKH, sKa
ouikyeTbes cycrninbeTBoM" [1, c. 285].

Sk crBepmxye H. 1. I'opbauoBa, comiambHa ponb — 1e "HOBeniHKa,
OUiKyBaHa BiJ] IIOAWHH, SKa Ma€ meBHUi craryc" [3, c. 235].
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Koxwilf comianpHiil poni BiATOBiZae MEBHUI THII MOBHOI MOBEIIHKH
MOBHa ITOBEIIHKa JIIOAWHY B Tiil YM IHIIIH PO BU3HAYAETHCS KyJIbTYPHUMHU
TPaTUIIisIMH CYCILTBCTBA.

PosrisiHeMO TpUKIai, ¢ BCi CHIBPO3MOBHUKH € MpPEACTABHUKAMHU
HIDKYUX COLIAILHMUX KJIaciB, 0araTo 3 sIKMX IMOXOIATh 3 €ETHIYHHUX MEHIIMH:

Fred: She goes, she goes, this is what she did, right? She goes, Barry's
got the cheek to say it's boring round here...cos he's

Ron: Brett.

Fred: and when he don't come out, oh and when he does go out he don't
ask us to go. out, he'll say nah

Ron: All my, all

Fred: And then I said that they don't hang about with us Linda. She goes
yeah, so? But we still ask them, it wouldn't he=it wouldn't he=saying
like it wouldn't help them to ask

Ron: Yeah but when we do come round whe=, while, when youse asked
us, she doesn't do nuffink. She go woo ooh ooh, I've done it. Aaah.

Fred: And she said that youse are really out of order not going out she

said because she wanted to sit in that close wit

Brett: Mm. Yeah.

Fred: (singing) Da, dun na da.

Brett: Barry!

Fred: I ain't saying nuffink any more. [KSW]

VYci Tpu cHiBpO3MOBHHMKH MalOTh CHJIBHHUH aKLUEHT KOKHi; SK BHJHO 3
HaBeACHOro ()parMeHTa PO3MOBH, BOHA HE € IpaMaTHYHO IPABUIILHOKO
[IOJ0 CTAaHAAPTHOTO AHIJIHCHKOTO MOBICHHS. YCI TPOE PO3MOBISIOTH
HACMIILIKyBaTUM TOHOM, Y)XHBAIOYM BEJIMKY KUIbKICTh MOBTOpIB. [lomiTHi
Takl HeCTaHJApTHI rpaMaTH4HI PUCH: TO/BIHHE 3anepedeHHs (she doesn't
do nuffink, I ain't saying nuffink), dopma ain't 3amicte am not,
HeCTaHJapTHI 3aiiMeHHUKOBI (opmu (youse), HeraTuBHe y3rojpkeHHs (he
don'f), auxiliary deletion (she go).

Poni Ta #oro apysi *uBYyTh 1 X041k 10 mKoiu B Tower Hamlets, mo
300paXkyeTbesl K 3aHENana JIOHIOHCHKA MICIIEBICTH 3 BHCOKHM DiBHEM
0e3po0iTTT ¥ uucieHHuMu  iMMmirpantamu.  CiioBo  nothing, 110
BUMOBJISETHCS SIK nuffink, € TOCUTH THIIOBUM ISl KOKHI.

Cro3i Ta ii Apy3i, SKi HaJIeXaTh 10 TpynH appoaMepUKaHIIiB, PO3MOBIIIIOTh
Ha pacoBi TeMH, 30KpeMa Ipo Te, sIK Majo poJyiedl y3arajii BiIBEACHO Y
¢iTbMax Iy YOPHOLIKIPHX, MOCTIHHO NMOBTOPIOIOYM IMEHHUK Nigger Ta
MIPUKMETHUK black. BoHM TOBOPATH MPO OUINX 3 MTPE3NPCTBOM, HEHABUCTIO,
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BXKMBAIOYH Y CBOEMY MOBJICHHI BEIUKY KUTBKICTh ITOBTOPIB, BHUTYKIiB Ta
BUTYKOBHUX CJIOBOCHOJIYyYE€Hb, HAIPUKIIA/:

Susie: But that's, but that's what I mean, they're making, they're saying
let's make, when the white people make films black and white people
watch them, they're not specifically made for white people, not
specifically made for black people, it just happens to be white actors!
But when they make a black film, they make a black film for black
people to sit and watch. I've got it all on this tape Malcolm X, Linsey's
saying Malcolm X is brilliant, he was a black man, he was a nigger and
Ryan was going shut up Ryan's black too and she was going shut up!
Malcolm X, stupid black nigger, do you know what I mean. But because
they're black it don't make no difference, do you know what I mean.
Allie: Cos ... ifwe say it

Sharon: We say it

Susie: But if I was to say it, it's different. Like, Linsey goes to me, cos
I've got a black kitten he goes, what are you gonna call it? I goes
dunno. Goes call it Malcolm X. I goes shut up! He goes, call it, call it
Ma= call it Martin X and then he says call it Nigger! I think Nigger's a
good name but, you know what I mean like, come here Nigger! But ...
it's, it's racist. If 1'd a, if I were walking down the street going...
Nigger! Sorry [KPG]

YactoTrHe BKuBaHHS cioBa black poOUTH HArosioc Ha TOMY, IO
YOPHOMUIKIPI JIFOJU TEX € BAKIHBAMH B CYCITLIIBCTBI.

Y nactynHomy mpukmani Cro3i Ta i Apy3i PO3MOBISIOTH TIY3THBUM
TOHOM IIPO PACOBI CTEPEOTHITH. YCi YYACHUKH AIajory € YOPHOLIKIPUMH,
YUM BOHM U TIMIIAIOTHCS, MIAKPECIIOIOUM [ BXXUBAHHSIM y CBOEMY
MOBIICHHI iIMEHHUKWY nigger, black,black woman, a half Negro, Hanpuxian:

Linsey: I'm black ...and I'm a nigger! Fuck you!

Susie: Really? Really? We didn't know that. We didn't know that. Sorry
Linsey I thought you were Chinese, you know.

Courtney: I'm black and I'm proud of it.

Linsey: Oh! Black woman!

Courtney: I'm not black ... I'm a

Linsey: Wow!

Courtney: Chink. I'm a Chink!

Linsey: You're a half Negro.

Courtney: I'm a half Negro! [KPG]

Hianor yBechb mnpoHM3aHuid emouiiiHicTio. lle BuaHO i3 TOBTODIB,
Hacamriepe[ cioBa black, a TakoXX BUTYKIB Ta BUTYKOBUX CIIOTYYEHb.
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Y xoMyHiKallii iCHye Take IOHATTS, K puTyajbpHa oOpa3za. B. Jlabos [14],
SIKWI1 BUBYaB PUTYaJlbHY 00pa3y MikK YOPHOIIKIPUMHU MOBISIMH POOITHHYIOTO
KJlacy B Xapiiemi, 3a3HauaB, 10 JUIS TOTO, 100 3pO3yMITH # OIIHUTH, IO IIe
TIOHSATTS. O3Ha4ae, Tpeba MOKIAIHINIE IOCIITUTH OCOOIMBOCTI CTOCYHKIB
cepeaHbOro Kiacy. Enep 3'scyBaB, 1O Ti, XTO HajeXaTh 10 CEPEIHHOTO
KJlacy, MEHIIOI Mipor Opaiy y4acTh y MPSAMHX KOHKYPYIOUHX
muckycisx [10]. Hatomicts mpsimi, KOH(ppOHTamiiHI JaucKycii Oymu OirbIre
NpUTaMaHHI BEPCTBaM CEPEIHBOro Kiacy, "ae '"KOpCTKICTh" 0coOIMBO
LIHYETHCS 1 HaliMEHIIIe XBIUTIOIOThCS came Tpo "BeiwmuBicTs"" [10, c. 82].

Kpim Toro, paca — Tex BaXXJIMBUIA YMHHUK Y JOCIIDKECHHI PUTYaIbHOTO
koHmixty [10; 12; 15]. YHacnizox puTyaabHOro KOH(IIKTY, YOPHOUIKIPI
Ta OUTOMmIKipi KOMYHIKaHTH, OCOOJIMBO JKIHOYOi CTaTi, iHOMI HE PO3yMIIOTh
onuH oxHOro. Tak, HAMPUKIIA, YOPHOIIKIPI KIHKH YacTime OepyTh y4acThb
y pUTyaJbHUX KOH(ITIKTaX. BOHM 1 BIpaBHilIe 3aXUIaloTh cede B 6aratbox
CHUTYaIlisIX Bl BepOaabHOI aTakd. BigoOIIKIpi K JKIHKH, HABIIAKH, BBAKAIOTH
TaKy IOBEHIHKY HEJIOpeuHOr abo He BIIACTHBOK XKiHKaM. BoHM mpocto
JKaxaroThCsl TaKol arpecMBHOI MOBEMIHKM dYopHOWKipux. OOuaBi rpymn
NPOTUCTABIISIOTHCS OHA OJIHIH.

Y HacTymHOMY MpPUKJIaAi MA Oa4MMO, SIK YOPHOIIKipa MiBYMHKA 3 XaKHi
BiJJOKpeMiTtoe cebe Bix Oumux. /liBuaTa ONMUCYIOTH TJTy3JMBHM TOHOM iHIIY
JNIBUMHY SIK TUIOBY OUTy J>XIHKY, BUKOPHCTOBYIOYHM BEJHKY KUIbKICTh
MTOBTOPIB, HIOW AyMarouw, sK i IIe MOKHa ii omMcaTH, HATIPUKIIAM:

Allie: she's sort of really naive and really

Kate: Gets on my nerves sometimes

Allie: I'm not being funny, but she's a white man's woman, don't you
think so?

Susie: Yeah.

Kate: She, she's all

Sharon: Very dependent

Susie: Yeah.

Allie: Very

Susie: Ooh Alan, ooh Alan!

Allie: She's, she's everything men want women to be, you know.

Susie: She's pathetic. [KPG]

3rizao 3 Koumanowm [13], sxwuit mocmimkyBaB puTyaibHy 00pa3y B MOBJIEHI
Unka3bKHX YOPHOUIKIPUX YOJIOBIKIB, 11€ HiOW INTOBXAE yYaCHUKIB KOMYyHIKallil
Ha Te, 00 YMiTH BepOaJbHO BUCTOSTH Liel Haraj, BUKOPUCTOBYIOUYH CBOI

€MoTIii, pO3BUBATH 3/IaTHICTh NPOTUCTOSHHA. JliTH, 30KpeMa, BiIIIOBIAalOTh HA
TaKi HamaJ| B irpoBiii popmi, HACMIIIIKYBATO i HECEPHO3HO.
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PosrnsHeMO  HAacTYymHMM TpHKIam, [0  BigoOpakae  MOBJIEHHS
YOPHOMIKIpoi AiBYMHKK 3 poOiTHWYOro kimacy B XekHi. Cro3i 3ycrpidae
Menasi, CTyI€HTKY 3 IPUBATHOTO KOJIEIDKY, i BHpIIIye B3STH B HEl IITy3JIHBE
1HTEpB'I0 MO ii KUTTS B KoJemxki. JInmre 3a nexinpka XBUiInH po3mMoBH Croi
BIA€THCS MTOKA3aTH CBOE CTABJICHHS 0 TaKOro THITY JIFOJCH, K MenaHi, —
HIMKApHUX, Yy TIIMBUX, BPA3JIMBUX 1 CTPAIIEHHO HYTHUX, HAIPUKIIA/I!

Susie: Was there any fights?

Melanie: No...

Susie: Mind you, I don't suppose you get many fights at college because
they all talk like that. You know? And they all walk about and sit in
circles...you didn't have an argument with a teacher or anything
interesting?

Melanie: No.. I had an argument yesterday

Susie: Who with? Let's hear it. ... Talk to me baby.

Melanie: {unclear}

Susie: Yeah, who with? Tell us the argument. What was it about?

Melanie: Oh because one of the typewriters is broken and she blamed it
on me.

Susie: So what did you say to her? "Hey, bitch"? No, sorry, what did

you say?

Melanie: No she just goes "who did it" and she started looking at me

and [ said "What are you looking at me and I said "What are you

looking at me for?"

Susie: What teacher was this?

Melanie: Miss S

Susie: Stupid co= Miss stupid cow! [KPG]

IMpuknag mnokasye Ham, 10 BiamoBimHo a0 ciiB Cro3i, CTyaeHTH
MIPUBATHOTO KOJIEIPKY HE BMIIOTH OOPOTHCS, 3aXHUILATUCS, TOMY IO BOHU
po3moBisitoTh "like that”. Opnak Cro3i gae 3po3yMiTH, IO BOHA HE
crinkyetrbess "like that" ¥ 1mo BoHa 3Hae sk oOoponstucs. ['paitnmusa
BepOanpHa oOopoHa Cro3i Iie pa3 MOKa3ye HaM SCKPaBUH TNPHKIAL
BepOaIbHOI MiSUTBHOCTI, MO HOCUTHh Ha3By "pUTyalbHUH KOHQUIKT", IO
BHU3HAYAETHCS SIK TpaimBi HecepiHo3Hi BepOanbHI IHUCIyTH, IO HE
CIpsSMOBaHI Ha po3B's3aHHA KOH KTy [11].

Sx Bxke Oymo cka3zaHO, pHUTyanbHI KOH(MIIKTH OLIBII dYacTimie
3yCTpIiYarOThCsl MK KOMYHIKaHTaMH pI3HHMX KiaciB, KyJibTyp, abo pac.
Xoua, Taki BepOanbHI Hamaau 3yCTPIHYAIOThCS Y MPOAHATI30BAHOMY HAMHU
Mmarepiani ¥ MK INpeJICTaBHUKAMHM OJIHAKOBHX KJIaciB 4M pac. Skmio x
MOBHUI KOHQIIKT BiZOyBa€Tbcs MK IpPEACTAaBHUKAMHM HIDKYMX KIIACiB,
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0COONMBO YOPHOMIKIPHX KOMYHIKAaHTIB, TO IX MOBJCHHS € JIOCHTh
OpyTaixpHUM, TPyOMM ¥ arpecHBHHM, IO MPOSBIAETHCS y BXXHUBaHHI B
IXHPOMY MOBJICHHI JIAWKH, HETIEH3YPHOI JIEKCUKH, HATIPHKIIA;

Courtneyde: Get lost

Silvia: Get lost. Get...

Courtneyde: You're dirty dog.

Silvia: You're dirty dog. Get lost. [KPG]

Cro31 y HaCTYyITHOMY TIPUKJIAAi J0Ope BMi€ 3aXHIIATHCS Bil BepOaTbHUX
aTaK, HalPUKJIA/I:

Kathy: Susie I really think you should wash your hair because there's all

lice running along the table.

Susie: Do you want one?

Kathy: I'm not a monkey. I don't really wanna go for you

Susie: Ooh ooh ooh ooh ooh ooh ooh ooh.

Kathy: No! Get over there.

Susie: Ahha, ah ha, ha ha ha ha ha!

Kathy: You're mad! [KPG]

3amicTe TOTO, MO0 00OpasmThch, Ci03i BiNMOBigae Ime OOpa3IUBIMIONO
PpeInTiKoIo.

B nactynnomy nianosi Cro3i i I'BeH IeMOHCTPYIOTH CBOIO HAaBHYKH
PUTYaJIBHOTO KOHQJIIKTY, HAPUKJIA/:

Gwen: Are you taping?

Susie: I'm taping you right now Gwen.

Gwen: Are you?

Susie: Yes I am darling.

Gwen: You fucking tape me you dirty cow?

Susie: Yes I fucking I am, you dirty cow!

Gwen: Susie! You fucking slag

Susie: Don't you fucking start with me

Gwen: You are!

Susie: You dirty slag! [KPG]

B mipoMy mpukiIazi criBpO3MOBHUK YHHHTE OMIp iHIIOMY KOMYHIKaHTY,
o0 € e eMOIIMHIMIM i 00pa3NuBIIINM, BXXHBalOYN 0arato o0pa3IHUBHX
ciiB. Came ¥ 1i OmMO3MLIHHI AWPEKTHBH, 0Opas3nuBi ¥ JainuBI CIOBO
HAJAI0Th PEYCHHAM OiIbII0{ IHTEHCHBHOCTI.

3ammcyrou CBOE€ MOBJICHHS Ha IUIIBKY, KOMYHIKaHTH BHCTaBIISIOTH ceOe
SK SIK BepOambHO W CMOIIMHO KPYTHMH JiBYAaTaMH, SKi HE 3aHAJTO

127



Ninzeicmuxg XXI cmorimmst: 1081 00CAIOXKeHHS | NepcheKinuey

repeiiMaloThesl THM, SIK caM€ BOHHM PO3MOBIISIFOTBH IEpes JOPOCIIIINUMH 32
Hux. HaBiTh, sAKIIO0 He Oyme TeMHu, BOHM 11 mpuayMmaroTh. JliBuaTa HiOU
X04yTh TOXU3YBATHCS TIepe]] JOPOCIHMH, HATIPUKIA:

Susie: I want a fight on tape. ... Come on then, let's hear it.

Beatrice: You can't force an argument.

Susie: Yes you can! You fucking, what you talking about you can't

fucking, you can't fucking, fucking do an argument you can! I'll fucking

argue you lot! ... Go on Maria, do it!

Sharon: If she doesn't she's disqualified.

Susie: Yeah, you're disqualified! ... See! It's all about wits. ... Don't

mind me I just don't know what I'm talking about. Like you, Sharon,

what's your favourite swear word. [KPG]

Crpo6a Cro3i po3rmoyaTy rapsdy JUCKYCIi0 Tak Pi3KO 3aKiHUY€EThCS, SK i
moyanack. B ocrammiii perumimi Cro3i posymie, mo T1i momepenHi
BUCJIOBJIIOBaHHs OyJM 3aHAJTO BYJIbrapHUMHU, OOpa3MBHUMH, i B peIITi-
pemT BoHA BHOAYaeThcs 3a CBOKO MOBEHIHKY: Don't mind me I just don't
know what I'm talking about.

Jus Toro, mo0 BUKIHKATH po3apaToBaHicTh, lllapoH, 3HarOuu, 110
Cro3i mpocTo miajieHie Big MamoHHHM, W IIOHAHMEHIIUN KPUTHIU3M 11
yIIOOJIEHHIIl TPOCTO MpHBene ii M0 I[IANEHCTBA, BOHA HABMHUCHE II€
pOOUTB, HAIPUKIIAL:

Sharon: Madonna is a whore!

Susie: No. Shut your

Sharon: She's so

Susie: mouth! Shut

Monika: She is brilliant!

Susie: your mouth!

Monika: I agree with you.

Susie: Shut, thank you Monika.

Sharon: Shut your mouth!

Monika: [ like Madonna.

Susie: Shut, shut your mouth! Shut your mouth!

Sharon: I like Madonna. [KPG]

YopHOIIKIPi MiUIITKK CXUIbHI O BXXMBaHHS, HAPHUKJIIA]], IPUMITHBHUX
rpaMaTHYHUX KOHCTPYKI[iH, IMIIEPATHBHO MEPEBaHTAXKEHUX. TaKoXX BOHU
BXKMBAIOTh BEJMKY KUIBKICTh HOBTODIB, JAWIMBUX CIiB, LIO0 HE MalOTh
FeHICPHUX OOMEKEHb.
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OTxe, sk 6a4nMO, Te UM iHIIE BUPAKEHHS €MOI] 3aIeXUTh (TIEBHOIO
MipOI0) Bijl psy YMHHHUKIB, IO HA HHOTO BIUINBAIOTh, HACAMIIEpe ] BIKOBUX,
pacoBHX, €THIYHHMX. Xo04a 3HAa4YHy pOJb BIJIrPalOTh TAKOXK 1 COIIabHI
yuHHUKKA. [li Ta 1HOI YMHHUKM JagyTh TOBHY KapTHHY BUBUEHHS
€MOILIIfHOTO MOBJICHHS B CIIOHTAaHHiI KOMYHIKaIIii.
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LilocmpamueHuii mamepian

KPG — 39 conversations recorded by Josie ‘Josie' (PS555) [dates unknown]
with34 interlocutors, totaling 6802 s-units, 42330 words, and over 59 minutes 42
seconds of recordings.

KSW — 6 conversations recorded by ‘Richard 4' (PS6SG) [dates unknown] with
5 interlocutors, totaling 1098 s-units, 6020 words (duration not recorded).
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